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PORTRAITS OF AMATEURS. 
MR. J. MILLER. 

Perhaps there is not an Amateur be- 
longing to any of the many clubs, that is 
more assiduous and persevering than Mr. J. 
Miller. His very existence appears to 


depend upon acting, for we should think 


five evenings out of the six in the week, he 
is at his post, being the acting manager of 
the Eclectic Club. We give to him every 
credit for his perseverance, for it is chiefly 
owing to him that this club is able to play 
so frequently and so well, having numerous 
rehearsals and opportunities to make ne- 
cessary arrangements. Mr. Miller, in 
person, is rather tall and thin, but in every 
respect well proportioned. His features 
are small but expressive, and his voice is 
not powerful in the general way of speaking, 
but sufficiently so when acting, and put 
to the test. He seldom appears in Shakes- 
perian characters, but chiefly in stirring 
and powerful dramas, and always prefers 
the Don Cesar de Bazan style, which he is 
well suited to, his action being very ex- 
cellent in such parts. He is quite an 
artist in the study of the dress for the 
character he assumes, and seldom fails to 
give a perfect idea of the author’s meaning. 
If he steps out of the above line, it is 
generally more in the higher walks of 
sentimental walking gentlemen, possessing 
far more comedy off the stage than when 
onit. His qualifications for the stage are 
many, being well educated and a good 
elocutionist; he is a great favourite with 





the audience, particularly the female 
portion, who generally cry out, when first 
he makes his appearance on the stage—Oh, 
here’s the delightful fellow, Miller. In his 
manners he is very affable and gentle- 
manly, and seems much respected by the 
members of the Eclectic Club. It is not 
always that amateurs speak well of each 
other, as there is frequently much jealousy 
existing amongst them. However, we have 
never heard any member of the club speak 
in terms of disrespect of this gentleman. 
We hope he may long continue to hold the 
honvuruable position of acting manager to the 
club, and continue to be respected. 


The Theatres. 
THE ADELPHI. 


Tom Parry’s excellent drama of “ The 
Harvest Home,” which was first produced 
at this house in the year 1848, when it 
enjoyed a long and prosperous run, was 
revived on Thursday evening, with greater 
success. The plot of “The Harvest Home” 
is simple and natural, yet highly dramatic 
und replete with domestic interest, to which 
the humour of the comic characters affords 
a pleasing relief. It is remarkable that of 
the numerous characters played by the 
Adelphi company, on the production of the 
piece twelve years ago, only one retains its 
original representative. Mr. Paul Bedford 
stands alone nnchanged and steadfast in the 
part of Father Peeps, showman. Mrs. 
Alfred Mellon (late Miss Woolgar), who 
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played Mary Everett on ‘ sedation’ of 
the drama, has entered upon the role of 
Amy, originally sustained by Madame 
Celeste, and renders it with admirable truth, 
feeling, and tenderness. Mr. Toole’s 
humour, although not so expansive and 
irresistible as Wright’s, is rich and racy. 
His dancing the polka in the farm kitchen, 
during the harvest home festivities, was 
inimitably grotesque, and in the scene with 
Trubbs, when he appears rolled up like a 
mummy, from the effects of cold taken in 
his Highland costume on the moors, he was 
quite equal to Wright. Mr. Stuart looks, 
and in some respects acts, the parts of the 
ruffian Kestrel effectively. The applause 
on the fall of the curtain was warm and 
general. 





SOHO THEATRE. 

Mr. R. H. Major, a very clever actor, 
and author of several very amusing farces, 
took a benefit at this theatre on ‘Thursday 
last. | Shakespeare’s “Othello,” was the 
play chosen for the occasion, when Mr. 8. 
Mason, an amateur of same standing, 
appeared as the Noble Moor. We have 
witnessed this gentleman’ sacting frequently, 
and have had occasion to speak of him in 
most cases in very favourable terms ; but in 
the present instance we confess we were 
disappointed ; there was a lack of dignity, 
and a want of impulse in the more 
impassioned scenes; nor was there the 
strong emotion and pathetic feeling 
expressed that follow the agony of mind 
and body, when he is wrought up to 
jealousy. We thought he was not well, 


which might account for the tameness of 


his acting on this occasion. Mr. F. Worth, 
as lago, was altogether the reverse, for 
although we have seen him in this part | 5 
before with much pleasure, we thought him 
at times too boisterous. We would suggest 
to him in delivering the soliloquies, to walk 
to and fro the stage, and debate in his 
mind the course he intends to adopt, and 
the schemes and devices he has in view; to 
stand still and preach to the audience in 
the pit, is not what old Kean ever did. 
Mr. Worth’s conception of the character 
was very correct, but we prefer his acting of 
Hamlet to that of Iago. Mr. Barnes, as 


Brabantio, when he did know the text, 
delivered it with care and feeling, but he 
had too frequently to apply to the prompter. 





234 THE THEATRICAL JOURNAL. 





‘The ( ‘assio of Mr. Nightingale was very 
creditable, but he fuiled in the be unken 
Scene. The smaller characters were 
tolerably well filled by Messrs, Ellis, 
Brown, Campbell, Saunders, Goldsworthy, 
&e., and Mr. Reynolds was a clever and 
efficient Roderigo. Miss Vining is the 
best amateur Desdemona we know of, and is 
progressing very rapidly in the profession. 
Miss R. Vacey looked and acted Emilia with 
her usual ability, and the play appeared 
to give satisfaction to a tolerably full house. 
We were sorry we could not stay to see the 
new farce, being called away on business 
concerning the fancy fair for the benefit of 
the Dramatic College. 





BASS’S ROOMS, 

The fifth performance of the Pimlico 
Dramatic Club took place on Wednesday, 
under the management of Mr. R. Pepper. 
The pieces selected were “Still Waters 
Run Deep,” and the farce of “ Boots at the 
Swan.” The draraa was very well cast and 
acted, but we do not think Mr. Pepper 
shewed off to the best advantage in the 
part of Mildmay ; it requires a gentlemanly 
demeanour and finish, and this amateur we 
thought was not sufficiently subdued and 
quiet, he was too restless through the first 
scenes. Mr. W. Parker, looked and acted 
Captain Hawksley with an air of careless 
independence, quite characteristic of the 
author’s meaning; it was a well studied 
personification of the haughty daring gentle- 
manly swindler. Mr. Wiseman, as Potter, 
was scarcely made old enough for the 
character ; his conception was good, and he 
managed to pull through the character 
pretty well. Miss Peto, as Mrs. Mildmay, 
looked very interesting, and played with 
great discernment. She is always well 
acquainted with the character she assumes, 
and it is a great pleasure to witness her 
acting. Mrs. W. Parker is a clever 
amateur, and the character of Mrs. 
Sternhold lost none of its interest in the 
hands of this talented lady. The drama 
went off with eclat. We didnot witness 
the performance of bys farce. 

O.ymric.—Mr. W. S. Emden, the co-lessee with 
Mr. Robson, of this w ell- conducted and fashionably- 
supported theatre, announces his benefit on Monday, 
the 30th instant. ‘The entertainment selected will be 
| pose nog attractive, and we perceive that Miss 

Louise Keeley and Mr. Frederic Robinson will make 
their first appearance at the Olympic on this occa- 
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THE DRAMATIC COLLEGE. 
GRranpD FETE at THE CRYSTAL PALACE. 


A most fashionable company, numbering 
some 14,000 people, assembled on the 
occasion. We believe that the artistes of 
the stage are proverbial for warmth and 
geniality of soul. Hence, whenever we 
meet with an actor or an actress we expect 
to see asmiling face—a face, if not lighted 
up with inward happiness, yet sweetened 
by good-nature and softened by sympathy. 
A happy man, still more a happy woman, 
will draw crowds. We cannot be surprised, 
especially when the many permanent 
attractions of the Crystal Palace are taken 
into the account, that the Royal Dramatic 
Fancy Fair, presided over in every depart- 
ment by the most celebrated professors of 
the histrionie art, should have drawn 
multitudes of cheerful and generous people. 
But how shall we describe proceedings so 
various and so indescribably agreeable as 
as those which we ought here to record? 
What pen shall do justice to the blandish- 
ments of those ladies who presided over the 
several stalls, the stalls themselves being 
crowded with every conceivable and incon 
ceivable curiosity ? . We can only give their 
names. If they think we fall below the 
task imposed upon us, we must respectfully 
assure them that their names are the highest 
eulogy which can be pronounced upon 
them. They are as follows :—Mrs. Stirling, 
Miss Amy Sedgwick, Mrs A. Mellon (late 
Miss Woolgar), Miss Swanborough, Miss 
Julia Daly, Miss Billington, Miss K. Kelly, 
Mrs F. Matthews, Miss Kate Hickson, Miss 
E. Fitzwilliam, Miss H. Simms, Miss E. 
Thorne, Mrs Charles Young, Miss Marie 
Wilton, Miss Oliver, Miss Bufton, Miss ©. 
Saunders, Miss Herbert, Miss Neville, Miss 
Marston, Mrs. Eburne, Miss Laidlaw, ‘The 
stalls were surrounded with eager inspectors, 
and, we believe, liberal purchasers through- 
out the day, 

The leading actors of the metropolis were 
not idle; but they devoted themselves to 
robuster speculations. ‘Aunt Sally,” 
“Punch and Judy,” and the “Tent of 
Mystery” absorbed the activities of Messrs 
J. B. Buckstone, F. Matthew, Clark, 
Compton, Widdicomb, Rogers, J. Robins, 
and Ball. Mr. Toole and Mr, Paul Bedford 
carried on a brisk trade during a portion of 
the morning. The arrangements, so excel- 
leut in many respects, were carried out under 
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the direction of its committee of manage- 
ment, consisting of the following gentlemen: 
—Messrs B. Webster, Jerwood, Churchill, 
Philips, and Sams. Nor must we forget to 
pay a due tribute to the extraordinary 
exertions and admirable discretion of the 
secretary, Mr. J. W. Anson, whose labours 
must have been immense, and whose gratifi- 
cation will, we trust, bear some propor- 
tion to his deserts. 

At about half-past three o'clock, Mr. 
Webster, the Master of the College, appeared 
in the Handel orchestra, and read in an 
earnest and emphatic manner an address, 
written for the occasion by Robert Belk, 
Esq., which, it is hardly necessary to say, 
wasreceived with loud cheers, and which we 
are sorry our limits will not admit of 
giving. At 3 o’clock an excellent Musical 
treat took place in which the following 
artists took a part—Madame F. Lancia, 
Mr. A. Braham, Madame C, Hayes, Mr. 
W. Harrison, Mr. Stantly, Madame L. 
Vinning, Mr. A, Wells, Mr. Jule, Miss H. 
Thompson; conductors—Messrs Benedict 
and Sloper. 

The well known ability of the various 
performers attracted the attention of 
a large portion of the visitors. Every 
one exerted themselves to the utmost, 
and Madame Hayes, Mr. Harrison, and 
Mr. Stantly were obliged to repeat their 
respective songs. Mr. Lancia, whom we 
do not recollect to have heard here before, 
created a very favourable impression in 
both her pieces. Madame Vinning was 
also very successful in Weber’s song, and 
the flute obbligato was nicely played by 
Mr. Wells. The centre transept of the 
Crystal Palace is a very trying place to 
sing in. However the concert went off 
with the most perfect excellence, and the 
affair altogether was, perhaps, of the 
kind the greatest treat that ever took 
place. 





Sapiev’s Weris.—We understand that Mr. W. 
H. Josephs, now stage-manager of the Tneatre 
Royal, Glasgow, will undertake the same duties at 
Sadler's Wells in the ensuing season. Mr. Josephs 
was formerly a member of the company at the Wells, 
from whence he migrated to Edinburgh and thence to 
Glasgow, at both of which places he has been a 
favourite, both before and behind the curtain. Miss 
Fanny Josephs, a popular favourite on the Glasgow 
boards, also joins the company for light comedy parts, 

Srranp.—The popular burlesque of “ ‘fhe Maid 
and the Magpie” will be revived at this house on 
Friday next, for the benefit of that old aul much- 
esteemed actor, Mr James Bland, 
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CORRESPONDENCE, 


Noticr.—All Communications for the Editor to be 
forwarded, postage paid, to the Printer, No. \6, | 
Yardley Street, Wilmington Square, Clerkenwell, 
and Advertisements to be forwarded not later than 
Monday, 12 o'clock. 

Lauria, Famity.— There are four boys and two 
girls, all of one family. They are engaged by E. 
T. Smith, Esq., for the pantomimes at Chrismas. 

J. Tnompson.—Mr. }Fenanrdez is engaged at 
Sadlers Wells, the season commencing early in 
September. 

Evenret.— We could not possibly attend the re- 
hearsal ; we had two other engagements. 

BartLett.—The M.S, came to hand. 

A New Sos.—We had rather you ordered the 
Journal from your newsman. The nearest pub- 
lisher to your residence is Purkess, 60, Compton 
Street, Soho. 

G. G., Pentonville-—You can obtain the Journal 
at Mr. Porter's, 216, in the same road. 

H. Dinspa.e.—ZJn our next ; Lacy, Strand, will 
supply you with the back numbers. 

H. CampBe.i.—Not at present. 





Che Che 
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THE DRAMA IN 1860. 
BY B. W. W. 

Aw article appeared in No. 1078 of this 
Journal, under the signature of “ Willis 
Redshanks,” deploring the condition to 
which Shakespeare, Ben Jonson, Beaumont, 
and Fletcher, and others of the Elizabethan 
poets, have come in the year of grace, 1860, 
and asserting his belief that it is not “all 
bosh”’ about the decline of the drama. 
With the major portion of the remarks of 
‘Willis Redshanks,” we must most 
positively agree, but still his article is very 
deficient to what it might have been in the 
treatment of its subject. The drama has 
many friends left yet, which we are sorry to 
observe has slipped the memory of ‘ Willis 
Redshanks.”’ For instance, he has made 
but a very cursory reference to the high 
claims of Mr. Phelps, both as a manager 
and an actor; he has also made no mention 
whatever of Mr. Charles Kean’s nine years’ 
management of the Princess’s. Has this 
latter gentleman done nothing for the 
legitimate drama, and is he not at the 
present moment elaborating Shakespeare in 
every provincial town he enters? Again, 
‘‘ Willis Redshanks”’ should have mentioned 
the eminently artistic performances of Mr. 
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| Phelps in Shakesperian tragedy and 
comedy. 


Does not Mr. Harris deserve 
some acknowledgment for his praiseworthy 
efforts in this regard, and for the oppor- 
tunities he has afforded to the public of 
witnessing Mr. Phelps in entirely dissimilar 
parts? There is a wide difference betwixt 
the philosophy of Hamlet, and _ the 
rotundity of Sir John Falstaff. In our 
opinion, Mr. Phelps must certainly be 
accounted the most versatile tragedian in 
the peculiar line of parts he undertakes that 
has appeared since the days of David 
Garrick. We need only mention his highly 
successful impersonation of Bottom, 
Malvolio, Sir John Falstaff, and Jeremy 
Diddler, in contradistinction to the highest 
walks of tragedy, in proof of our assertion. 
Mr. Creswick (is he not a tragedian of some 
merit?) and Mr. Shepherd, for their praise- 
worthy efforts at the Surrey, are also most 
surely deserving of some mention. Mr. 
John Douglas, of the Standard, likewise 
stands in the same position; for he usually 
has something legitimate, and an array of 
talent there. Genius is verily not so 
deficient as some people imagine in our 
degenerate age. 

The fact that the comedies of Ben Jonson, 
Colley Cibber, Congreve, &c., are not now 
represented upon the stage is no just 
criterion that Comedy has departed from 
amongst us. These writers were not like 
Shakespeare: 

He was not for an age, 
But for all time ! 











We may perhaps be permitted to remark, 
en passant, that Ben Jonson, and his 
“‘Volpone, or the Fox,” and ‘“’Tis pity 
She’s a W—e,” might have suyed—nay 
did—the people of his own time, and even 
gained full countenance till the close of the 
licentious age of the Merry Monarch; but 
they would never meet with the approbation 
of the subjects of Queen Victoria, ‘“ Every 
Man in his Humour,” of course excepted. 
We cannot resist here making the remark 
that the comedies of that  bdrilliant 
dramatist, John Dryden, who held a reputa- 
tion in magnitude equal to Shakespeare, are 
now useless as far as stage purposes are 
concerned, But it is no proof that the era of 
Comedy and the rule of Thalia have passed 
away simply because Dryden is no longer 
represented upon the stage. The same 
may be said of Southern, for what 





audience of the present day would tolerate 
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his ‘‘ Oronookoo.”” There are thus specific 
reasons why the works of these authors are | 
not now performed. | 

«Willis Redshanks” is, however, quite 
right in expressing his regret that the 
comedies of Beaumont and Fletcher, [some 
of them,] and Richard Cumberland meet 
with the same neglect as Ben Jonson and 
Colley Cibber. In our opinion it is a 
“crying shame” upon the part of managers 
that ‘‘The Elder Brother” of those 
exquisite writers, Beaumont and Fletcher, 
should lay neglected upon the shelves of 
their studies. This reminds us of Colley 
Cibber’s ‘‘ Love makes a Man,” which is 
akin with ‘‘The Elder Brother” of the 
two poets, that should meet with the 
countenance and the support of managers 
and playgoers. We are therefore not 
surprised for one moment that ‘“ Willis 
Redshanks”’ is ecstatic about Beaumont and 
Fletcher, or any other that has perused the 
fifty-two plays bequeathed to posterity by 
those exquisite poets, who wrote some of the 
best things that can be found in our 
language. Who can forget the description 
of Caratach’s surrender to the Romans, the 
Address to Sleep in “ Valentinian,” or the 
Divine Song on Melancholy? Their 
“Woman Hater,” and ‘Philaster; or, 
Love lies a Bleeding,” are alone excellent 
examples of their great dramatic powers. 
When we recal these surpassing rays of 
genius to our mind, we cannot help 
regretting that their authors should have 
ever descended to immorality either to 
please the court, or earn the applause of the 
canaille, It is acircumstance that may not 
be generally known that both these poets 
died very young—Beaumont at thirty, and 
Fletcher at forty-six. 

There are several other comedy writers 
whom ‘ Willis Redshanks” has omitted 
to mention, whose works would do credit 
and honour, with very few exceptions, to 
the stage of the present day. Need we 
recal to mind that capital humourist, 
Holcroft, or bring up the vision before our 
readers of his ‘Road to Ruin?’ This 
together with Cumberland’s ‘ Wheel of 
Fortune,” constitute the two most elaborate 
comedies that characterised the triumphant 
progress of the fame of Elliston and John 
Philip Kemble. We may also mention 
Vanbrugh, Reynolds, Steele, and others. 

We cannot altogether agree with ‘ Willis 
Redshanks ”’ in his assertion that ‘‘ Hamlet 





was never so much admired as in the days 
of David Garrick, Edmund Kean, and J. 
P. Kemble; ” for we cannot ignore the 
fact that at the Princess’s Mr. Charles 
Kean has attracted houses crowded to the 
ceiling to witness his Hamlet ; Mr. Phelps 
has also done the same, and that very re- 
cently, and at the same theatre. This is 
certainly no evidence of the accuracy of 
the assertion of “‘ Willis Redshanks.”’ What 
this gentleman says of managing stars is, 
to a great degree, also correct; but in the 
case of Mr, Phelps and Sadlers Wells, his 
remark must be excepted, as we believe 
nobody could there have filled the place 
he occupied half so well as himself. 

There is one other portion of the article 
of ‘* Willis Redshanks ’”’ we must notice, 
viz.—His supposition that comedy is not 
acted because we have no comedians. Can 
he possibly have forgotten that the Hay- 
market Theatre, at the present moment, 
possesses as perfect a set of comedians as 
the stage ever possessed, and that comedy 
is almost the staple attraction there, and 
has been since Mr. Webster handed over 
the reins of management to that inimitable 
comedian, Mr. Buckstone. Really, when 
we come to consider all things, we cannot 
see that the Drama is in such a drooping 
state as some people seem to imagine. 

Come, tell them, at my table they may taste 
‘The generous wines of ae and of Crete, 
And hear the chaunt in honour of that God, 
Who gave the mask and Buskin to the stage. 

We desire to give no offence whatever in 
the foregoing remarks; our only object is 
to show that ‘‘There are two sides to the 
question.” We have many good actors 
and the Drama is itself in a flourishing 
condition yet. This is our confident 
belief. 





THE MACREADY CONTROVERSY. 
To the Editor of the Theatrical Journal. 


Srr,—I have been for many years a 
subscriber to your Journal, and know that 
it is your wish to conduct it on fair prin- 
ciples; therefore I make a request you will 
insert this as an act of common justice. 
One of your correspondents, in the 


Macready Controversy, quotes a critic’s 
remarks, (not certainly a critic of any note) 
one G. Daniels, which are condemnatory of 
some of Mr. Macready’s performances; but 
he has purposely left out the same critic’s 
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remarks that are favourable. For instance, 
G. Daniels says of his Othello, after men- 
tioning J. Kemble, KE. Kean, and others in 
the part, “‘ and lastly it has been played by 
Mr. Macready, whom we pronounced an 
actor of consummate (which Dr. Johnson 
says means complete, perfect, finished, ) 
ability on the first night of his representa- 
tion of it in London.” Of his Hotspur he 
speaks in the same terms: and of the king 
in ‘‘ Henry IV.,” part 2nd, he says—<‘ I 
shall not easily forget the deep impression 
that Mr. Macready and Mr. Charles Kemble 
made in the two parts of the King and the 
Prince.” Another correspondent says— 
‘« Mr. Macready’s elocution was bad.” A 
very great critic, William Hazlitt, said of 
Mr. Macready, on his first appearance in 
Orestes, that ‘‘ He was the best declaimer 
that he had heard lately,” and it was the 
beautiful elocution of Mr. Macready that 
made, in a"great measure, the popularity of 
“Ton,” a part depending on fine elocution, 
and which the author, Talfourd, gratefully 
acknowledges in the preface to the play. 

These few remarks [ have made in com- 
mon justice, at the request of three other 
readers of your Journal, as well as my 
own feeling on the subject, and must add, 
in conclusion, that not one great authority 
has been brought forward to*support the 
opponents of Mr. Macready. 

Cuaries Connor. 








AMERICAN THEATRICALS. 
New York, Juy 7. 
We are suffering from a perfect dearth of 
novelty in the musical and dramatic world, 
but still several establishments are kept 


open for the convenience of our provincial | 


guests, with whom this city is swarming. 
—Wattack’s: ‘The summer season at this 
house, under the Florence regime, com- 
menced somewhat inauspiciously, as the 


night selected was that on which the grand | 


ball given to the Japanese took place. The 
houses have since coutinued to improve, and 
the burlesque of ‘“ Lalla Rookh,” 
much favour with the audience.—Laura 
Kerenr’s: A new burlesque extravaganza 
was produced on Monday evening. It is 
from the joint pens of Messrs O’Brien and 
Rosenberg, and is entitled ‘Tycoon; or, 
Young America in Japan,” Mrs. John 
Wood performing the role of Young America, 
and Mr. Jefferson that of the illustrious 


finds as | 


eee 





‘Tycoon. The original idea of the plot of 


the Tycoon, is founded upon the old tale in 
the “ Arabian Nights’ Entertainments,” of 
Camaralzaman and Badoura.”—TaeWInter 
Garpen; The new dynasty of ‘‘ Stuart and 
Jackson” was inaugurated on Monday by 
the author of ‘London Assurance,”’ and 
his own, with his talented wife, who will 
appear in a series of twelve farewell per- 
formances prior to their departure for 
Europe. The travestie of the ‘‘ Lady of the 
Lake” died the death it merited on the 
night of its production, on Saturday evening 
last, and on Monday, Mr. John Brougham 
commenced a farewell engagement, prior 
to his long-promised visit to England. 
PHILADELPHIA, 

Arcu Srrerr theatre has reopened for a 
summer season, with the revival of the 
“ Naiad Queen.”—-Watnur Srreet theatre 
remains closed, and there seems some doubt 
about Mrs. Garretson remaining perma- 
nently its lessee.-—The Acaprmy of Music 
is without a tenant, and likely to remain so 


| for the present.—The Nartionat is dragging 
its slow length along to a close, with quasi 


horse pieces, badly done. 


“ALL THE WORLD'S A GARDEN,” 


(Suggested by Shakespeare’s Soliloquy of “ All the 


World’s u Stage.’’) 

BY MR. W. BARTLETT. 
| All the world’s a garden, and men, 
women, and children its flowers, fruits, and 
trees, that bloom, blossom, flourish, and 
decay. The bud of infancy, ‘the freshness 
and buoyancy of youtli, the vigour of man- 
hood, the soberness aud ripening of age, 
give indication of the various stages of our 
existence; so each age may indeed be said 
| to resemble the seasons that gladden the 
| earth, and roll round their annual course. 
| A fine healthy tree that puts forth its tender 
| branches from year to year, is alike unto a 
goodly family; the old trunk will wither 
‘and decay, while the young branches are 
| green and healthy, and forming trees them- 
selves. 

What better teaches us a lesson of the 
world than a garden? and in how many 
respects do we resemble—man and woman 
—its choicest plants and sweetest fruits, 
or, like wild weeds, thorns, and thistles, 
either ripening in goodness, or running to 

yaste and uselessness ; the mind remaining 
uncultivated, uneducated, irreligious, be- 
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comes a wilderness, choked up by the weeds | 
of vice and ignorance; but the passions | 
regulated, and the mind properly cultured, | 
is like a well-tended garden, its flowers 
blooming, its fruits blossoming, and all | 
looking green and flourishing. The ill | 
weeds of the hollow teachers of the world, | 
and narrow dictators, sap up, and wither, | 
the finest, noblest, purest aspirations of the 
soul. How many there are who resemble 
the plants in their very nature; the quiet 
primrose, the glaring sunflower, the sweet 
violet, the simple daisy, the modest cowslip, 
the bold dalia, the fair lily, and the beau- 
tiful rose; while some there are whose 
tender sensibility of heart and soul shrink 
from the coldness and uncharitableness of 
the world, in like manner as the sensitive | 
plant recoils at a touch. Many a young 
and lovely flower has been blighted and 
destroyed by the ruthless hand of consump- 
tion. The ivy clinging to the oak—strength 
and weakness united—fit emblem of tender | 
woman gaining support from man in the | 
unity of the marriage state. One plant 
grafted on to another will improye its | 
quality and refine its nature, as does one 
family intermarrying with another, the 
blending of different nations, and hence the | 
bold and persevering spirit of the Anglo- | 
Saxori race. 

Yes, the world is as it were a garden, 
where the most gaudy and attractive first 
meet the eye; but if we look with deeper 
scrutiny we shall discover beauty and 
excellence of equal value, although less 
presuming. So the humble and the great, 
the rich and poor, the worthy and the 
vicious, the modest and the ostentatious, 
co-mingle together in life’s journey, leading | 
all but one way—to the silent grave— 
making up one varied mass in the multi- 
tude of different grades of character, like 
the many tints and beauties of a well 
stocked garden, with various fruits of 
usefulness or worthlessness to the world, 
Time’s blossom. ripening all things. 

THEATRICAL Pic-Nic.—On last Monday, the 
members of the New Adelphi Company undertook 
an excursion to Richmond Park, where a fete- 
champetre was given to celebrate the second anni- 
versary of laying the first stone of the new theatre. 
Mr. Webster and his family were present at the 
festivities, which, notwithstanding the unfavourable 
state of the weather, were enjoyed 4 the merry 
party who had bivouacked under the king's oak in 
the park for refreshment. 


Hottoway’s OINTMENT AND PILLs.—Fevers 
and Febrile Complaints. In the summer this type 
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of diseases usually makes its appearance, being oc- 
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casioned by tho miasma enolved by the sun's heat, 
and the sudden electric disturbances in the atmos- 
here. ‘Those purifying Pills are specifies for 
arresting the transit of the fever-poison through the 
frame, and for expelling all morbid matters from the 
blood. They ward off diseases by rousing the liver 
to increased action, while they regulate the impulse 
of the heart, and steady the circulation. They im- 
prove digestion, and stimulate the kidneys. — Hol- 
oway’s Pills, acting so mildly, are particularly 
ellicacious in removing all febrile disorders without 
irritating the brain or nervous system; no well re- 
gulated household should be without this admirable 
medicine, 


LONDON MECHANICS’ INSTITUTION, 
29, Southampton Buildings, Chancery Lane. 
Tue friends and patrons of this institution are 
respectfully informed that a special 
DRAWING ROOM ENTERTAINMENT 
Will take place on Tuesday, July 31, 1860, 
J.J. Powell, Esq., in the chair, 
When the support and influence of themselves and 
friends are earnestly solicited. The proceeds are to 
be devoted to the purchase of a pianoforte tor use of 
institution. On this occasion Master Jeffrey, the 








| celebrated youthful pianist, has kindly consented to 


preside at the piano, Doors open at 7 o'clock, to 
commence at half-past precisely. Tickets may be 
obtained at the institution, or from the members of 
the Elocution Class. Tickets purchased by members 
of the institution will admit two. 


~ — 
MR. ARTHUR YOUNG, 

(The Shakesperian Reader,) continues to give 
instruction to Ladies and Gentlemen in the art of 
acting any character in ‘ Othello,’ ‘ Macbeth,” 
“* Hamlet,” ‘The Merchant of Venice,” “ Richard 
III.,’’ &c., and generally to prepare pupils for the 
stage. 

_ Asingle lesson, 7s 6d—four lessons, £1 1s. Out 
of Town, Extra. Mr. Young is also, as usual, open 
to engagements to give his readings from any of the 
above-named Plays. 

Extracts from the London and Provincial Press 
forwarded on application. 

All communications to be addressed to 216, Pen- 
tonville Road. 

Brief Extracts from the London Press :— 

“Mr. Arthur Young’s Readings are marked by 
much intelligence.’’—‘‘ The Times,” Jan, 26, 1859, 

“Mr. Young (who bears a strong resemblance to 
the portraits of Shakespeare) possesses wonderful 
histrionic art.”’—** Morning Herald,’’ Dec. 26, 1859. 

** An Elocutionist of a high order, with an admira- 
ble acquaintanceship with the histrionic art,.’”— 
“The Standard,” Nov. 17, 1859. 

* Mr. Young is sure to secure the attention and 
approval of an audience.” —* The Daily Telegraph,” 
Dec. 23, 1856. 

“Mr. Arthur Young manages the parts so well, 
and changes the tones of his voice so dexterously, 
that one is taken by surprise on mee, that 
there is only a singe figure.’"—* The Morning Star,” 
Dec. 31, 1859. 

“We are satisfied that those who have heard Mr. 
Young, may hear him again and again with renewed 
satisfaction.’”—*t The Era,’’ Jan. 2, 1859. 

“He not only reads but absolutely acts the 
characters by the sudden transition of his voice and 
manner.”—‘ The Theatrical Journal,” March 14, 
1860. 

‘Those who desire to enjoy. the ‘beauties of 
Shakespeare’’ should hear Mr. Young.”—The Daily 
Director and Entr’acte,” June 23, 1860, 
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MADAME TUSSAUD’S 
JISTORICAL GALLERY atthe Bazaar, 


Baker Street.—New addition. Continuation 
of the line of English kings, from William the 
Conqueror to the present period; William IT., usually 
called Rufus, in the beautiful costume of the period. 
The line from Richard III. to Queen Victoria is 
completed but not arranged. — Admittance, one 
shilling; extra room, sixpence.—Open from eleven 
till ten at night. 





Rejoice, ye Children of the Thespian Art. 


AMUEL MAY, Theatrical Tailor, 35, Bow- 
street, Covent Garden, will be glad to treat with 
Ladies and Gentlemen engagedin amateur perform- 
ances for the sale or hire of Stage Costume. A 
large assortment of every necessary for the same. 
Wardrobes made to order. Persons about to follow 
the profession will do well to give Mr. May an order 
for an outfit ; costume, elegance, economy, and punc- 
tuality all studied. 
Mind the address, Samuel May, 35, Bow-street. 





DRAMATIC AND ELOCUTIONARY 
INSTRUCTION. 


M"; W. West (late of the Theatres Royal 

Drury Lane and Covent Garden) continues to 
give lessons in Klocution, and to prepare Pupils for 
the stage, at her residence, 26, Store-street, Bedford- 
square, 


THE ELLISTONIANS 


AMATEUR DRAMATIC SOCIETY, 


75, Bolsover Street, Portland Place. 
Director, ..........-Mr. S, Clarke. 


Geta about to make the Stage their 
profession will find this an excellent opportunity 
for assisting them in their studies. 

The following pieces are now on cast—‘ Rent 
Day,” “ Hamlet,’? “ Good for Nothing,’ and 
* Othello.” Gentlemen wishing to join and take 
part in the same are requested to communicate at 
once, that the cast may be completed. 

All communications must be addressed to the 
Director, who will furnish every particular required. 
Personal application to be made any Thursday 
evening, at Nine o’clock. 





THE CABINET THEATRE, 
Liverpool Street, King’s Cross, 
T° be let during the months of July and 


August, for Amateur Performances, on reduced 
terms. Apply to Mr. John Dryden, 12, Baker St., 
Portman Square. A postage stamp to be enclosed to 
all letters requiring an answer. 

THE STAGE. 
A Persons requiring a practical and 
thorough knowledge of The Dramatic Profession 
should apply at Miss Kelly’s Theatre, 73, Dean-st., 
Soho-square. The only Establishment in London 
where instruction, combined with actual practice, 
can be obtained. Enquire for Mr. Shirley, daily 
from 12 to 1. A few vacancies for utility in the 
ensuing season for Ladies and Gentlemen. 
N.B. The theatre to be Let during the months of 
July and August for benefits, &c, on reduced terms. 








—— 


ECLECTIC AMATEUR THEATRE. 
J. FLEXMAN 


EGS to Announce to the Amateur Public 
that his Amateur Theatre is the best in London, 
having a raised stage—three feet six inches, six- 
teen feet wide, thirteen feet high, and thirty- 
three fect deep. Dressing rooms with every comfort 
for Ladies and Gentlemen. The Theatre to be Let 
on Moderate terms. 

Any Lady or Gentleman wishing to take parts in 
the pieces being made up, willplease to Apply at the 
Hall at any hour between 10 a.m. and 11 p.m., 18, 
Denmark Street, Crown Street, Soho. 

The Club next plays—The Carpenter of Rouen, 
Whitebait at Greenwich, and Mrs. White, for which 
parts may be taken. 

Any Lady or Gentleman wishing to become a 
member of the Eclectic Amateur Club, can do so by 
applying at the Hall at any time. Terms, Gentlemen, 
ls, 6d. per week; Ladies, Free. The Club meet 
from 8 to 11, 

Manager, Mr. J. P. Brown. 

Costumier to the Theatre, Mr. Harrison, Bow-street. 

All communications (inclosing a stamp if an answer 
is required) to be addressed to J. Flexman, 18, Den- 
mark-street, Crown-street, Soho. 


THE NATIONAL ASSEMBLY ROOMS, 
High Holborn, 


(Formerly Casino de Venise), 


Ar closed for Extensive alterations, Re- 
decorations, &c., and will be opened on Mon- 
day, August 13. Admission, One Shilling. 


HIGHBURY BARN. 
(Le Chateau de Fleurs de Londres.) 

pen ones Evening.—_INSTRUMENTAL 

CONCERT at Seven o'clock. Dancing com- 

mences at Eight o’clock on the Leviathan. In the 

Hall on Wet evenings. Admission, before 7 o'clock 

Free. After 7 o’clock, 6d. On Sundays, by Re- 
freshment Card, 6d. 





YECRET DISEASES, SPERMA'TOR- 
RHA, NERVOUS DEBILITY.—Mr. A, 
PEEDE, of thirty years’ practice and en 
in the treatment of Urino-Genital Diseases, Sperma- 
torrhoea, Nervous Debility, &c., may be confidentially 
consulted in all private cases. ‘The efficacy of his 
treatment has been demonstrated by a successful 
practice in London for many years. Nervous 
sufferers, including those aftlicted with want of 
energy, loss of memory, self-distrust, functional 
incapacity, or debility, have a perfect guarantee that 
the utmost skill and experience will be made avail- 
able in the treatment of their cases. Hours of 
consultation, from 9 till 2 and 4 till 10—Sundays, 
9 till 2 only—at Mr. Peede's surgery, 45, Liquor- 
pond Street, Gray’s-inn-road, London. 





Published every Wednesday Afternoon, at Twelve o’clock, 
by Vickers, , eee 3 Renee Strand, and W. J. Kelly, 
Gray’s Inn Gateway, Holborn, for the Proprietor, Mr. 
W.Brstrow ; and sold by J.Allen, Warwick lane ; Harris, 
Blacktriars-road; Purkess, 60, Compton-street, Soho; 
Lacy, Bookseller, Strand; J. G. Hopcroft, 14, Little 
Queen-street, Holborn; G. Purkess, Edgware-road ; 
and all Booksellers and Lape 6 am To be had, by 
order, in any of the Provincial Towns. 

All communications for the Editor to be forwarded to the 
Printer, 16, Yardley-street, Wilmington Square, Cile:- 
kenwell, 
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